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Yagyu Retsudo is a man on fire. For years he’s 
been planning the destruction of Ogami Itto, the 
ronin samurai and paid assasin who travels the 
countryside with his little boy Daigoro. Together 
they are called Lone Wolf and Cub! Ogami is a 
one-man army, having cut down all of Yagyu’s 
sons — except one, who's been sent to avenge 
his brothers or die trying! Meanwhile, the toughest 
cop in Edo, now retired, has the chance to take 
in the killer of a lifetime, Ogami himself. But is 
he up to the task? Elsewhere, Daigoro finds 
himself in adventures of his own, befriending a 
rich family and their spoiled son, and mystified 
by mysterious female falconers... 
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ANOTE TO READERS 


Lone Wolf and Cub is famous for its carefully 
researched re-creation of Edo-Period Japan. To preserve 
the flavor of the work, we have chosen to retain many 
Edo-Period terms that have no direct equivalents in 
English. Japanese is written in a mix of Chinese 
ideograms and a syllabic writing system, resulting in 
numerous synonyms. In the glossary, you may 
encounter words with multiple meanings. These are 
words written with Chinese ideograms that are 
pronounced the same but carry different meanings. A 
Japanese reader seeing the different ideograms would 
know instantly which meaning it is, but these synonyms 
can cause confusion when Japanese is spelled out in 


our alphabet. O-yurushi o (please forgive us)! 
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TO THe YAGYU, || BUT THe TW/W) SPARROWS 
Two crests. To_| WAN!) | AGAINST A FIELD OF BURNET, 
THE OMOTE-YAGYU, |] THAT CREST HANDED DOWN 
THE PUBLIC FACE OF FROM M/MASAKA-NO-KAM/ 
THE CLAN, THE TW/A «| (EYOSH/ HIMSELF, THE 
HAT CREST OF Ai] LEGENDARY FOUNDER OF 
SHINAN, THE SWORD Mt] YAGLe swoRDsMausHe, 
wstructor TofS! AYN! “ravs CREST WAS FOR THE 
THE SHOGUN. S URA-YAGYU ALONE. 





THE URA- 
YAGHE WERE THE 


baemey iV H ar + AFFAIRS OF THE: 
Ang ttt het CLAN 
= a 





AND NOW THEY 


HAD REACHED + 


FAR BEYOND 
‘THEIR DUTIES 
AS THE 
SHOGUN'S 
ASSASSINS. 


SEIZING CONTROL OF 
THE KUROKUWA SPY 
NETWORK, STEALING 
THE POST OF KOG/ 
KAISHAKUNIN 
EXECUTIONER, THEY 
RAN THE SHOGUNATE 
ITSELF FROM THE 
SHADOWS, 


o 


Na. 


, im 


See 





TO RETSUDO, 
THREE SONS. THE 
ELDEST, BIZEN 
HVOGO OF THE 
OMOTE-YAGYU. 
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HE SHOULD HAVE 
SENT THAT CURSED 
MAN AND HIS CHILD 
TO HELL LONG 
SINCE...BUT INSTEAD, 
THE VAGYU, EVEN 
RETSUDO HIMSELF, 
HAD BEEN SORELY 
WOUNDED... 
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CUT DOWN, 
KURATO AND 
GUNBE! 


AND MORE. 
‘THE BEST OF 
THE KUROKUWA, 
EXTERMINATED. 
UNTIL NOW. 





YOU HOWRO 
TO BURY ITTO. 
(ON YOUR OWA? 
UNDERSTOOD?! 





SIR... 
NOW THAT BIZEN, 
KURATO, AND GUNBEI 
ARE GONE, THERE ARE 
NONE TO CARRY ON YOUR 
BLOODLINE EXCEPT 
‘SAYAKA AND 
MYSELE. 


I, T00, 
60 FORTH TO DIE. 
KURATO-SAMA I WISH TO CALL YOU 
AND FATHER, SIR. TO CALL 
GUNBEI-SAMAS BIZEN AND HIS BROTHERS 
(MY YOUNGER BROTHERS. 
TO BATTLE OGAM! ITTO 
AS THE ELDEST SON 
OF THE YAGYU. 


THE HOTIRO AND_ 
THE (DEBUCHI-RYG 


CONSIDERED ~ 
YOU MY SEN 
cao \ SS 


FORGIVE. FIRST, YOUR 
Me LEST I (DEBUCHI-RYE We 
APPEAR TO TALK DEFEAT OGAM ITTO. 
BACK, SIR..BUT WHY ‘SWORD IN HAND, 
‘SHOULD SOMEONE YOU HAVE NO RIVALS 
FROM & SUB-GRANCH \P 
DIE WEARING 
THE CREST OF 
THE CLAN? 








S-SAYAKA 


IS YOUR OWN 
DAUGHTER! 








UNDERSTAND?! 
Kile GAM (TTO! 


YAGYU LETTER! 
WITHOUT Fad’ 











UNTIL YOu. 
RETURN, 


TWO CHILDREN, 
BoRN To ReTSUDS 
FROM THE WOMB OF 
ACONCUBINE. THE \\ 


; NONE. A DAUGHTER. 











ACCORDING TO 


THE KUROKUWA, 
THEY'RE DRIFTING 
WEST ALONG THE 

WAKASENDO. EVEN 
CHANGING HORSES, 
TWO DAYS! 








WN AOTIRO, IN THE 
LAND OF THE YAMATO 
YAGYUL, (5 & BRANCH 
OF THE YAGYa-THE 
(DEBUCH-RYG. 


A WING OF THE YAGYU 


ASSASSINS, THEY, TOO, 
SERVE THE SHOGUN. OF 
THE YAGYU, YET NOT OF 
THEM, THERE ARE MANY 
WHO SAY THEY OUTSTRIP 
THE YaGyO THEMSELVES... 
THE DEADLIEST ASSAS- 
‘SIMS 'N\ ALL JAPAN, 


WHEN THEY RIDE FORTH TO KILL, 
THEY WEAR THE TEMGA/ HATS OF 
‘THE KOMUSO MONKS, PAINTED 
JET BLACK. FROM THIS, THEIR 
OTHER NAME-KURO-OSH/DASHI, 
THE BLACK WAVE. 


THE BLACK 
WAVE OF 
DEATH. 














THAT'S. 
THREE R/ 
AND MORE 
OF SNOW 
RAVINE. 


THE MIRROR 
BE A SHORTCUT 
TO ISHIDA 


NOT A TREE, 

NOT WOTHIAY 
TO BREAK THE 
SUN'S GLARE. 


BUT GIVE 

IT UP, SON. 

DON'T EVEN 
THINE IT. 


TOMORROW 
LOOKS TO BE 
CLEAR AS A BELL. 
THE SUN OFF THE 
SNOW'LL BURN 
YOUR EYES 
FOR SURE. 


MAYBE YOU 
FIGURE YOU'LL TUS 
DOWN YOUR HAT. 


WON'T DO, WON'T 20. 
THE GLARE COMES: 
AT YE FROM ALL. 
DIRECTIONS. 





WHEN THE. 
SUN'S OUT, YOU 
WEAR A BLINDFOLD 
OR YOU LOSE THOSE 
EYES. BUT THERE'S 
MORE DANGER, 

TOO. - 











‘THE RAVINE'S 
JUST SEVEN KAN 
ACROSS, AND YOU NEVER 
KNOW WHEN! THE SNOW 
‘ON THOSE CLIFFS‘LL 
COME ROARING 
DOWN. 


THANK 
YOU FOR 
THE WARNING. 
‘our JOURNEY 
(6 NOT SO 


GLAD TO 
HEAR IT, SON. 
Ie THE SUN 
\ GETS your Eves, 
SOMETIMES THEY 
NEVER GET 





THAT'S ODD. 
A KAWNEN- 


Burs, 
WAY UP 
HERE? 


T Guess 
THERE'S 
MORE HERE 
THAN T CAN 
FATHOM, 

















_THE 
HOIIRO... 















































OUR SUN 
SHINE IN THE 


(6 THE 
COLD MOON 
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OX AND. 
HORSE-HEADED 
DEMONS OF 
MEIEUMADO! 
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Marshes 
Hamesha 





































































































WELL, WELL. 
‘SHALL T 
GET IT DOWN 
FOR YOU? 


as 
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AND 
THE OX AND THOSE 


ARE TRAIL DOWNRIVER, 
MARKERS, AL hed! 
CERTAIN. 


. Now you 

NEGOTIATION ey, WANT ME To 

4 BY Aire, IVE BRING 47m IN, 

GETS & FORTUNE f RUN ACROSS y ME WITH ONE 

FOR EACH 308... SOMETHING S FOOT IN THE 
a6. F \ GRAVE? 
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My HEAD CREEPING 
WAS SO FULL 1 WAVES OF AGE" 
OF CATCHING THE I ...tHey 6oT 
h PERPS, I DIDN'T A THAT ONE 
Wi NOTICE |e IT WAS RIGHT... 


HOT OR COLD. 























































HAH, 
TURN MY BEAT 
OVER TO My 
Kip, 60 OFF 
TO TAKE THE 









Guess 
Tu oust 
WASH THE JITTE 
STAINS OFF IN THE 
BLOODY LAKES: 








I CAN'T GET 
WITHIN TEN AAA/ 
OF You witHOUT 
YOU NOTICING. 
THEY DON'T 
COME BETTER 
THAN THAT. 


SOUNDLESS, 
BREATHLESS MAMESHO 
THEY CALLED ME, BUTT 
CANT TWITCH A FINGER. 
IT'LL BE DAMN HARD 
TO TAlL YOU. 





BUT WHEN 


you cur ue 
SOMEONE, T SWEAR 
YOU'LL FEEL MY 
NOOSE. 




















T CANT 
FORGINE ANYONE 
WHO TAKES MONEY FOR 
KILLING! OLD MAMESHO 
WON'T LET You GET 
AWAY WITH IT, NOT WHILE 
THERE'S LIGHT IN 
THESE EYES.. 














THE DOCHY BUGYO, THE COMMISSIONER OF 
ROADS, STOOD AT THE HEAD OF THE JUDICIAL 
SYSTEM RESPONSIBLE FOR CRIMES COMMITTED 
ALONG OAPAN'S MAJOR BYWAYS. NOT AN 
INDEPENDENT JUDICIARY, MATTERS AFFECTING 
TRAVELING OA/MYO AND THEIR RETINUES WERE 
HANDLED BY THE O-METSUKE IN EDO, WHILE, 
FOLLOWING THE SHOGUNATE’S ASSERTION OF 
\EGAL CONTROL OVER THE FULL LENGTH OF 
THe GOGAIDD (THE FIVE GREAT BYWAYS), 

ALL OTHER HIGHWAY CRIMES FELL UNDER 





























ASSASSIN 


LONE WOLF 
AND CUB! S TAKE YOUR 


LFEf 
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YO 
YOU THINK YOU CAN 
PLAY TUG-OF-4 


INK AGAIN! 
































































































































































































































(T Seems 
YOU'RE EXPERIENCING 
DIZZINESS. I SUSPECT 
THAT I YOU PUSH ANY 
FURTHER, YOU'LL 
HAVE HEMORRHAGING 
AND A STROKE, 









































SURRENDER, 
LONE woLF 


IVE 
NEVER LET ANY 
MAN I POINTED THIS 
MAROHOSH! UITTE 
AT GET AWAY! 





Ive (eT BLOW 
BEEN A 
CITY COP FOR 
THIRTY-SEVEN 


T Lert MY 
BEAT TO MY SOM, 

AND HEADED FOR THE 
HOT SPRINGS FOR A REST... 
MAYBE THIS OLD COPS GOT 

ONE FOOT IN THE COFFIN, 

BUT YOU'RE MY CATCH 

OF A LIFETIMES 


THIS OLD 
BODY WASN'T 
MEANT TO DIE 
ON TATAM/. 
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Tats WORLD waite 


AS SWOW! & BABY 
DOESN'T KNOW RIGHT 
FROM WRONG. 


NEVER HATE 
THE MAN. 


THE 
LIVES OF 
STRANGERS! 


HATE THE 
CRIMINAL, NO 
MATTER WHO 
He IS. T HATE 
THE CRIMES 


BUT IF THERE'S 
BAD STUFF GOING 
DOWN WHERE WE'RE 
GROWING UP, WE TURN 
BAD. IE WE'RE BORN INA 
SWEET PLACE, WE'RE 
HAPPY-GO-LUCKY 


AND I’M 
NOT ARRESTING 
YOU BECAUSE I HATE. 
YOU. YOU MUST HAVE. 
DAMN GOOD REASONS 
FOR TURNING 





SINCE YOUVE 
GOT YOUR K7D 
WITH YOU, T CAN 
GUESS THAT 


NOW, THERE'S NO 
COUNTING HOW 
MANY FOLK’LL 
LOSE THEIR 
UES, 











TAKE 
ONE LIFE 
TO SAVE TEMS 
THATS A 


THEY FORGED 
THIS MAROHOSH! 
SJITTE TO CLEANSE. 
THE CRIMES OF PEOPLE 
THAT GOT THE DEVIL 
IN THEM AND WENT 


THE 
DEVIL'S 
CLEAN-UP 
MAN, THAT'S 
Me! 
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HIM CAREFULLY. 
YOU CAN BEND HIS 
ARMS AND LEGS, BUT 
KEEP HIS UPPER BODY 
‘STATIONARY. HE 
‘SHOULD BE. 
ALL RIGHT. 


IS A POLICEMAN FROM 
THE CAPITAL. NOTIFY 
THEM (MMEDIATELY. 











THERE. 


CAN'T BE 
way uke 
HK WALL 

00. 




















the sixty-sixth 





Spoiling 4 


Daigoro | 

































































































AND 
SHOULD YOU Fale 

TO RETURN... I SAY THIS 

ONLY HYPOTHETICALLY, 
BUT WE MERCHANTS: 
HAVE TO CONSIDER 
ALL POSSIBILITIES, 

YOU SEE. 





ALWAYS 
THINKING OF 
THE DAY AFTER 


US! SO PLEASE, 
DON'T TAKE THIS 
BADLY, BUT. 





IN THE CASE. 
THAT YOU DOW 
RETURN, THE MERCHANT 
HOUSE OF OKADAYA 
WOULD BE PROUD TO 
RAISE HIM AS OUR OWN. T 
PROMISE WIE'D MET OUR 
RESPONSIBILITIES. 


YOU'RE 
CONCERNED I'LL 
TAKE YOUR FIVE. 
HUNDRED RYO. 
AND RUMP 


TOMORROW, THAT'S. 


WOULD IT BE. 
POSSIBLE FOR YOUR 
SON TO STAY HERE, WITH 
USP WE'D BE DELIGHTED 
TO BE PARENTS TO HIM (N 
YOUR ABSENCE. 












I 
TRUST YOU 
UMPLICITLY. THAT'S 
WHY T SHARED ALL 
OUR SECRETS. 


AND 
COMMISSIONED 
YOU FOR THIS 

UTTLE 08. 


NO, SIR. 
JUST LOOK 
OUTSIDE. 


























SINE THOUGHT 
HAUING A BROTHER 

WHT HELP. YET MY WIFE 
ISNOT STRONG HERSELF. 
DELIVERING SUZUNOSUKE. 
ALMOST KILLED HER, 











“OF COURSE, IT’S 
OUR FAULT FOR 
SPOILING HIM SO. 
YET EVERY DAY WE. 
TORTURE OURSELVES, 
WONDERING HOW TO 
MAKE HIM A STRONG 
YOUNG MAN, 








STVE BEEN 
WATCHING YOUR BOY, 
‘AND HE'S SO. 


SAND OUR 
SUZUNOSUKE. 
SEEMS SO 
HACEY. 


“VERY WELL, 

THEN. |F THAT'S THE 

CASE, T SHALL LEAVE. 
HIM WITH YOU." 


“ENERGETIC, 
YET DISCIPLINED. 
‘A SAMURAI CHILD 
\ INDEED. I'M TRULY 


THANK YOU 
50 Mul, 
SGAMI-SAHA 
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yes- 
YOU MUST BE 

STARVING KETER 
PLAYING ALL 














SUZUNOSUKE, aa your 
EAT YOUR DINWER/ NEVER GROW 
BIG AND STRONG 
IF YOURE PICKY 
ABOUT WHAT 
YOU EAT. 
























you 6oT 













‘SUZUNO- THese FROM OLD 
‘SUKE! (BE THE BATH spb 
WHAT 15 ATTENDANT, ered ins 
THAT?! PWT T TOU You 
Not T0 eat 


THIS TUM 





THAT'S WHY 


e-euT rm 
HUNGRY... 














ROCK-A-BYE 


p 
o 
THE NORTH WIND CRIES \“ your 
AND TELS YOU 50 YOU TO THe BONE 


q i “A-BYE 
THE SUN) SETS fl ROCK-A-BYE 
THE MOON GOES DOWN \ 
THE NIGHT IS GROWING 





1 
het ify 


RUNS SCATTERING Sy Re 





f 


/ 
a 50 60 70 SLEEP 
DAIGORO 
A BOY RAISED STRONG 
ALL ON HIS OWN 


AC SADNESS SHAKES 
YOUR LITTLE HEART 


ROCK-A-BYE 5 
eo 





HE'S SUCH A 
REMARKABLE 
CHILD, DEAR. 


AND WHEN 
YOU LOOK AT 
SUZUNOSUKE... 


BUT HE'S 
SO FRAIL. 
T CANT BEAR 
TO BE HARD 
ON HIM. 
HOPE IT’S BEHIND US. 
THEY'VE REALLY HIT 
IT OFF TOGETHER... 
TVE NEVER SEEN 
SUZUNOSUKE LOOKING 
50 HAPPY. 


SPOILED 
HIM, THAT'S. 
wy, 








PLEASE, 
DEAR? PLEASE, 
CAN'T YOU MAKE 


EON IT HAPPEN? 


WE COULD 


KEEP HIM HERE, (T WOULD 

AND MAKE HIM. BE BEST FOR 

SUZUNOSUKE’S SUZUNOSUKE. 
BROTHER. 


WELL...'UL 
TRY ASKING HIS 
FATHER, BUT. 





THIS 
WAY. THIS 
WAY, MY OLD 
FRIEND. 





























ies 

















G 
THE NORTH WIND CRIES, 
50 


AND TELUS YOU. 


THE SUN SETS: 
THE MOON GOES DOWN 
THE NIGHT IS: 

GROWING DEEPER 





50 60 TO SLEEP 
DAIGORO 

\, A 80¥ BROUGHT UP 

AN WITHOUT A TEAR 


To THe Bowe NN 
ROCK-A-BYE 





HE'S A LIVELY 
AND DELIGHTFUL CHILD, 
BUT HE'S BEEN RAISED ON 
THE ROAD. THE THINGS IN 
OUR HOUSE MUST SEEM SO 
TANTALIZING... 


T’M SURE. 
HE’S NEVER EVEN 
SEEN & CLOCK BEFORE. 
‘50 T CAN UNDERSTAND 
HIM WANTING TO PLAY 
WITH IT, BUT... 


ut 


DARLING, T DON'T 

UNDERSTAND WHY 

YOU JUST LEFT 
IT 607! 


HE 
WAS TRYING TO 
PROTECT HIS FRIEND. 
AND I DIDN'T WANT TO 
(CRUSH THOSE 
FEELINGS. 


TL AWOW 
HE'S SOMEONE. 
ELSE'S CHILD, BUT IF HE 
DOESN'T LEARN TO TELL 
GOOD FROM BAD, IT WILL 
ONLY HURT HIM 


‘SUZUNOSUKE'S 
EYES TOLD ME 
PAIGORO BROKE IT, 
AS CLEAR AS DAY. 


OUR LITTLE. 
‘SUZUNOSUKE, 
FINALLY BEHAVING 


LIKE A MAW. 
FRANKLY, T 


WAS OVERIOYED 
HE FELT THAT 












































suzunosuke! [i 
PAIGORO DID 
(1, DIDW'T HE?! 
















ee DAIGORO! 


SPEAK U2, YOU WANT TO 

|SUZUNOSUKE! os PROTECT DAIGORO, you 00 It, 
= BUT IT ISN'T GOOD CENT OUE 
= 


(| FOR DAIGORO, 
EITHER, 














































































































































































































‘SUZUNOSUKE. 
(5 T00 OLD TO 
PLAY WITH COMBS 
ANYMORE. 






































ALL RIGHT, 
THEN, TUL 60 
TALK TO HM. 


yr 
fit 


i! a } ie | 
bs Wd 








(V's THET 
BOF WHAT'S 
PROTECTIN' YOU, 
NOT T/OTHER 
way! 





AIN'T MANLY, 

YOUNG MASTER. 

WHAT YER DOWN'S, 
PLAIN BAD. 


HE 
WAS Jes 
STANDIN’ THERE, 

WATCHIN, 


¥" BUSTED 
THET CLOCK, 














D-DARLING! 
DON'T BE SO 
ROUGH 





YOU BLWAYS 
UMP 1) AND 
PROTECT 











F-FORGIVE u aa ie YOU WERE 


PROTECTING 
DAIGORO. ‘SUZLINOSUKE, 
WEREN'T 









































THTHIS BOY. 
HE'S STIL 
PROTECTING 

SUZUNOSUKE! 


HMPH...THIS HE'S 
BOY COULD SAMURAL 
NEVER BEA | 

MERCHANTS 


























the sixty-seventh 


The 
Hpfir 
Yas yi 




































































HE SHALL Die~ 
FOR THE HONOR 




















“stevens OW SHADOWS 
Lonely Bor BLUE 








CHASE THEM 
STAMP THEM 
SHADOW HEADS 
AND SHADOW HANDS 


s 


F ime cares 
OF THE TEMPLE 
THE FOREST SHADE 


J 
o 





STEPPING ON SHADOWS 
LONELY BOY BLUE b 


a] 


8 
8 
Ny 
ag 
8 





iS. 


| 
HUNT FOR HER 
SEARCH FOR HER 
YOUR MISSING MAMA, 
WHERE DID YOUR 
SHADOW MAMA GOP. o 
il THE BIRDS ARE 
CRYING IN THE MOUNTAINS 
STEPPING ON SHADOWS 
LONELY BOY BLUE | 


iN 


\ 


D 


NY 






































CAT'S CRADLE, CAT'S CRADLE 
LONELY BOY BLUE 
ON THE TIPS OF YOUR FINGERS 
BABY BADGER, LOG CANOE 


“ 





7 YOUR MISSING MAMA... 
WHERE DID YOUR CATS 
CRADLE MAMA GOP 
’ 
* CAT'S CRADLE, CAT'S CRADLE ~ 
LONELY BOY BLUE ~~ - 
THE THREADS GO A-TANGLE 
FOR WHO TO UNDO... , 





© THE BIRDS ARE CRYING 
WW THE MOUNTAINS 
CAT'S CRADLE, CAT'S CRADLE 
LONELY BOY BLUE 
2 


































































































DEPENDING 
‘ON YOUR 














AMBUSH? 


(6 17'S AN 
AMBUSH...50 BE IT. 
| WERE TO BE 


‘SHOT DOWN BY 
NAMELESS RUFFIANS: 
LIKE YOURSELVES, 

‘SUCH IS OUR 
DESTINY. 


POISON 
DARTS AND 
KOMUSO HATS. 
FITTING GARB 


ARE YOU 
SAMURAI? 














THE TRUE BUSHI 
TREASURES HIS NAME. 
IND THUS HE GIVES HIS 
OWN WHEN HE TURNS 
‘SWORD AND ARROW 
TO CHALLENGE A FOE 
WN BATTLE. 


THUGS WND 
BRIGANDS DON'T 
WORRY ABOUT SUCH 
THINGS. BUT T ASK 
ANYWAY, IN) THE 
OFF-CHANCE YOURE 

SAMLURAL. 





#0.31RO 
YAGYU...? 
NEVER HEARD 
OF THEM 








T KNOW THAT IN| THE LAND OF PERHAPS YAGYO 
THE YAMATO YAGYU THERE'S A HOSIRO CLAW, ) RETSUD ORDERED 
LED BY ONE /DEBUCH! SHOBEL... YOU TO KILL US. BUT 

. ITS THE ETIQUETTE 

BUT THEY'RE NOT OF THE SAMURA/ TO 
{ : CALL YOURSELVES 


(DEBUCHI-RYU. 
Pa 


SCHOOL, THE. 
DEBUCHI- Rr 





YOUR WARPED 
SOUL. 





S0lt oR Is MY 
DO YOU FIGHT 


WELL, 
SHOBEI? 


ETIQUETTE? 
FOR A DEMON OF 
MEIEUMADOP 
RIDICULOUS! 








ANYTHING...? 


THEN WHY 
NOT DUEL LIKE 
AMANPY 


BUT IF YOU WANT 
TO CALL YOURSELF BUSHI, 
AND HAVE 5 DO THE SAME... 
THEN TWILL GLADLY 
FIGHT Your 


I CHOSE 
THE DARTS 
BECAUSE T DIDN'T 
WANT TO SACRIFICE 
EVEN A SINGLE ONE 
OF MY MEN. 

































































Gy” 
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l 


x i f 
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(erm 
TO DIE, 
LET ME DIE 
AS THE HEAD 
OF THE 
vAGval 







FORGIVE ME. 
DEATH WILL TAKE 
US SOON ENOUGH, 

KNOW THE AGONY OF 
‘ONE WHO LIVES IN 

MEIFUMADO! 


THOSE 
YOU KILLED... 
HYOGO, KURATO, 
GUNBEL..MY 
HALF-BROTHERS 







BUT BORN OF A 
CONCUBINE, DISEIGURED Kt 
BIRTH..MY FATHER DESPISED VE, 
AND SENT ME TO THE HOJIRO 
A ‘SUB-CLAN. THUS WHEN T 
Zax SRY HOTIRO VAGYU, T SPEAK 
nN MY TRUE NAME. 


MOCKED YOUR 
APPEARANCE TO 
DRAW YOU INTO 
AN EVEN FIGHT, 
FATHER AND SON, 
We CANNOT DEE, 
NOT Yer. 





UNDERSTOOD, 
T, T00, STIL 
HAVE ONE 
ATTACHMENT TO 
THIS WORLD... 












50 NOW... 
LET US PART. 
(FT Uive, we 
SHALL FIGHT 



































BEFORE. 
URE FADES 
AWAY, 






































SAYAKA! 


OUR... OUR OWN 
FATHER WANTS 
TO GET YOU 
PREGNANT WITH 
HIS CHILD. 


Nol! 
BROTHER! 


BROTHER! 
WH-WHAT ARE. 
YOU DOING?! 








THAT. : 
THAT'S WY F A NV sre! 
ANSWER TO... 
FATHER! 








YOU POOR, 
TROUBLED CHILD... 
T THOUGHT THE 
WEIGHT OF THE 
CLAN WOULD BE 
TOO MUCH 
FOR YOU. 


YET, YOU. 

YOU POOR FOdL. 
NO MATTER HOW 
FAR AWAY, T NEVER 
FORGOT YOU, NOT FOR 

A SINGLE DAY, 


a 


\ 





YOU, OGAMI 
et G 
(TTO! 











the sixty-cighth 
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HAWKS 
PREFER TO BIND 
THEIR QUARRY WITH 
THEIR TALONS, AND 
TEAR (T WITH THEIR 
BEAKS BEFORE 


WE DO, SIR. WE 
PRESENTLY MAW 
AND EXERCISE 
TWO GOSHAWKS 
FOR OUR LORD'S 
TAKAGARI. 


LATER THEY'LL 
COUGH UP A CASTING 
OF THE INDIGESTIBLE. 
FUR, FEATHERS, 
AND BONES. 


CORRECT, SIR... 
YOU'RE ONE OF WE ARE CALLED 
MIYAZU HAN’S THE HASASHI-GUMI, 
FALCONERS? THE BIRD CATCHERS 
AN AUST- OF MIVAZU. T’M THE 
RINGER? CHIEF FEEDER. 


BOUNDED 
BY MOUNTAINS TO 
‘THE SOUTH, AND 
THE OSUKE RIVER 


Ei aA TO THE NORTH. 





THESE ARE 
THE TAKAGARI GROUNDS 
OF GOTSUKE-GA-HARA. 
FROM HIGAMI VILLAGE IN THE 
EAST TO HIGURE VILLAGE IN 
THE WEST, THEY COVER 
TWO SQUARE R/. 


GENERATIONS THESE 
HAVE BEEN THE TAKAGARY 
FIELDS OF THE LORDS OF 

MIYAZU. NO ONE IS ALLOWED 

HERE EXCEPT FOR FALCONRY. 

POACHING (S STRICTLY 
FORBIDDEN, 

















(0-SUGA 
TRAINS THE 
POINTERS THAT 
TRACK AND FLUSH 
THE QUARRY. 
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PRINCESS AND 
SILVER PRINCESS... 
BOTHHENS. | 








TAM 
TAKAME, THE 
LEADER OF 




















t 
UNDERSTAND 
0-8UN) 
DELAYED 
YOUR 
JOURNEY. 


OUR GAME 


MISTRESS, pp 


OMOYO, 


AND OUR 
APPRENTICE 


YET I€ YOU 
ARE IN NO GREAT 








SUCH A BRAVE 
ure boy, BUN 
TELLS ME HE DIDN'T 
MOVE AN EYEBROW 
WHEN THE HOUA 
BARKED AT HIM. 


YES. FOR GENER” 
ATIONS THE WASASH/- 
GUMI HAVE BEEN WOMEN 
ooniaas YOU'LL FIND NO MEN HERE. 
OF mivAzU IN THE WORLD OF HAWKS, 
WOMEN? THE HEM IS LARGER 
THAN THE MALE, 
THE TYERCEL. 


ALSO, THE HEN 
IS MORE SKILLED AT 
THE HUNT. AND THUS, 
FOR AS LONG AS ANY 
CAN REMEMBER, WE'VE 
HAD ONLY WOMEN 
FALCONERS. 


THE HENS DA/, 
FOR LARGE, AND 
THE TIERCELS SHO, 
WRITTEN EITHER 
AS SMALL, OR 
AS ELDER 


























SURELY YOU 
HO HO HO... NEEDN'T LEAVE SO 
SOON? THE DAY AFTER 
TOMORROW IS THE LAST 
TAKAGARI OF WINTER, 
WHY NOT STAY AND 
OBSERVE? 












\ 2ike HAWKS, 
\Youne MAN? 












ALL SAMLRAT 
CHILDREN SHOULD 
LEARN ABOUT FALCONRY, 
DON’T YOU THINK? 
PLEASE-00 STAY 
FOR THE HUNT. 

















rae ae 
Nile rae 


EY ee Me 
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fx 











Spas aN 


—s 


SN 














S-SILVER 
PRINCESS! 




















HHE CALLED »~ 


2 ME A YEAR 
TO HIS FIST. ples 


WHAT MANNER j ; 
oF ek “oo TO CALL HER’ 













AN CREDIBLE 
CHILD-HE HAD TO 
TAKE ON THE ASPECT 
OF Mil! SUPPRESS 
ALL TRACE OF THE SELF, 
AND BECOME ONE WITH 
THE TREES AND 
BRANCHES. 


AND 
THOUGH DANGER _ 
Si 104 : AND SON, 
TOWARD YOUR | ai Ppied Psat, 


CHILD, You ss SIRE We UNE 
SHOWED NO , MeICsADe. 
































MATTER WE'VE 
DISCUSSED BEFORE. 
T WEED AN ANSWER- 








TILL DISCUSS 


‘THE SITUATION 
\S URGENT, TAKAME- 
‘SAMA, A RIDER HAS 
COME FROM £0, 
BEARING OUR LORD'S 


























ee 





aS 


WH Ow 




















HEAR ME OUT 
YET AGAIN, TAKAME-S4dt4 
OUR FINANCES ARE IN CRISIS. 
OUR DEBT IS CRUSHINA. 
THE DROUGHT DRAGS ON! 






AT THIS RATE, 
WE RISK A PEASANT 



















THERE IS ONLY 
ONE WAY OUT, 
ONE WAY TO REBUILD 
THE TREASURY AND 
CONVINCE THE 
PEASANTS OF OUR 
COMMITMENT. 


you 
CAN SMELL 
THE TENSION 
ACROSS 
THE WAN. 







vemos ooey TM 
THE HAWKING GROUNDS Hl 
OF GOTSUKE-GA-HARA, \ 
CREATE NEW PADDIES, \! 
AND GIVE THEM TO THE 

PEASANTS. THAT 
ALONE WILL GENERATE. 

TWENTY THOUSAND 

KOKUN NEW 
(COME. 
alt ts 











OUR LORD'S 
DEPARTED FATHER 
LOVED NE, HIRAI-DONO! 
HE GRANTED ME GOTSUKE- 
GA-HARA TO MANAGE AND 
HUNT. THIS AAD |S 
My FE. 


CONFISCATING THERE /5 NO 
IT 15 THE SAME AS. SUCH THING, OTHER LAND FOR 
ASKING ME TO DIE. MADAM. .WE'LL TAKAGARI! NO OTHER 

FIND YOU OTHER PLACE WITHIN THE HAN 
N CAN! SUSTAIN OUR HAWKS, 
WE CAN'T EVEN MAW 
THEM THERE. 





IT WOULD 
BE THE END OF 
THE AUNTS S 





MADAM... ep 
CONVEY THE CANCELS 
wile OF OUR THE TAKAGARY. 

LORD. FOREVER. 








OUR LORD 
ASKS TAKAME- 
SAMA TO UNDER- 
S| STAND HE SHARES 
HER PAIN. 








HIRAI-DOWO! 
THe MEWS: 
OF GOTSUKE- 

GAHARA.. 


you 
MAY HAVE BEEN 
THE CONCUBINE OF 
‘OUR LORD'S HONORED 
FATHER, BUT THIS IS 
TOO MUCH, MADAM! 
UNFORGIVEABLE! 





GENERATIONS, 

OUR LORDS HAVE RESTED 
HERE AFTER THE HUNT. AND 
FOR GENERATIONS, OUR 
OTHER DUTY HAS BEEN TO 
ZIE WITH THEM FOR THEIR 
PLEASURE! 


SO ITS 
THAT WOMEN) SERVE. 

AS MIYAZU'S FALCONERS. 
AND IN TIMES OF WAR, WE 
ACCOMPANY OUR LORD TO THE 
FRONT, THERE TO COMFORT 
AND ENCOURAGE HIM TO 
VICTORY AND SUCCESS 



















THE 
SECOND LORD OF 
MIYAZU WAS BORW OF 
THE FIRST TAKAME-SAMA. 
INDEED, THE MOTHER OF 
(OUR LORD'S OWN DEPARTED 
FATHER WKS THE FOURTH 
TAKAME-SAMA OF 


THE FALCONERS 

OF MIYAZU ARE AN 
HONORED TRADITION 
OF THE HAW. NOT EVEN 
OUR LORDSHIP CAN BE 
ALLOWED TO DESTROY 
GOTSUKE-GA-HARA! 























HAVE YOU 
LOST YOUR 
‘MIND?! 









































THEN YOU 
MUST BE... 

AN ASSASSIN. 
SENDING PEOPLE 
(ON THE ROAD 
10 DEATH... 


HEAR 
My REQUEST. 
1 GEG YOU. 
SEND GOLDEN PRINCESS 
AND SILVER PRINCESS, 


you. 
YOU SAID 

YOU LIVED...IN 

MEIFUMADO. 


IIe. 
GOTSUKE-GA- 
HARA DIES. 
THERE WILL BE 
NO PLACE WHERE 


FORGIVE ME. 
FOR SHOWING 
YOu SUCK 

HORRORS. 





WHEN THE 
FALCONER 
DIES, $0 DIE 


fl HER CHARGES. 


FORGIVE 
IH] ME, CHILD. 





I PROMISED 
T WOULD SHOW 

YOU THE HUNT... 
FORGIVE ME. 














LONE WOLF ANID CUB BOOK THIRTEEN: THE END 
TO BE CONTINUED 





GLOSSARY 


austringer 

A falconer who flies goshawks and 
other short-winged raptors, instead 
of long-winged falcons. Training a 
raptor is called manning. 


bushi 
A samurai. A member of the 


warrior class. 


daimyo 
A feudal lord. 


go-yo 

Official business. As a lantern carried 
by the officers of the daikan 
magistrate, the equivalent of today’s 
national police, or as the shout of the 
police apprehending a criminal, “go- 
‘y5" was one of the most dreaded 
words in the world of Edo Japan’s 
criminal elements. 


han 
A feudal domain. 


honorifics 

Japan is a class and status society, and 
proper forms of address are critical. 
Common markers of respect are the 
prefixes o and go, and a wide range of 
suffixes. Some of the suffixes you will 
encounter in Lone Wolf and Cub 
chan — for children, young women, 
and close friends 


dono ~ archaic; used for higher- 
ranked or highly respected figures 
san ~ the most common, used among 
equals or near-equals 

sama ~ used for superiors 

sensei — used for teachers, masters, 
respected entertainers, and politicians 


jitte 

A specialized weapon carried by street 
cops. About 18 inches long, with no 
cutting edge — just two prongs 
designed to catch and snap off an 
opponent's sword blade. 


kan 
6 shaku, approximately 1.8 meters. 


kannen-butsu 
A wondering monk. The karten-butst 
monks carried a bell that they would 
ring at the gates of a house to ask 
for alms. A favored disguise of the 
Kurokuwa ninja. 


k6gi kaishakunin 

The shdgun’s own second, who 
performed executions ordered by 
the shogun. 


koku 
A bale of rice. The traditional 
measure of a han’s wealth, a 
measure of its agricultural land 
and productivity. 





komuso 

‘A wandering Buddhist monk, living 
by the alms of strangers. The komus5 
are known for their deep, basket- 
weave tengai hats. 


marohoshi jitte 
A jitte with collapsible tines. 


meifumado 
‘The Buddhist Hell. The way of demons 
and damnation. 


mews 
Cages for hawks and falcons. 


Nakasendo 
One of the Gogaids, the five great 
byways of Edo Japan. The Nakasend6 
was the mountain route between Edo 
and Kyoto, while the Tékaid6 followed 
the coastline. 


6-metsuke 
Chief inspector. The supreme law- 
enforcement officer of the shdgunate. 


ri 

Old unit of measurement. 
Approximately 4 kilometers 
(2.5 miles). 


ronin 
A masterless samurai. Literally, 
“one adrift on the waves.” 





Members of the samurai caste who 
have lost their masters through the 
dissolution of han, expulsion for 
misbehavior, or other reasons. 
Prohibited from working as 
farmers or merchants under the 


strict Confucian caste system 
imposed by the Tokugawa 
shdgunate, many impoverished 
ronin became “hired guns” for 
whom the code of the samurai was 
nothing but empty words. 


ryo 
A gold piece, worth 60 monme. 


shinan 
Chief instructor. 


takagari 

Falconry, hunting with hawks and 
falcons. Also known as “hawking.” 
By the Edo period, falconry had 
become an expensive obsession 
among daimyo and the shogun 
himself. Takagari could last a week 
or more, with hunts during the 
day and lavish entertainments 
at night. Commoners were not 
permitted to raise hunting raptors, 
at pain of death. 


Takame 
Literally, “hawk woman.” A woman 
falconer. 


tatami 
A thick mat woven of rice stalks, used 
as flooring. 


Yagura Clock 

‘A “Tower Clock.” Western technology 
was slipping into Japan during the 
Edo period. “High-tech” luxury 
items like this pendulum clock were 
favored toys and presents among the 
rich and powerful. 


KAZUO KOIKE 


Though widely respected as a 
powerful writer of graphic fiction, 
Kazuo Koike has spent a lifetime 
reaching beyond the bounds of the 
comics medium. Aside from co- 
creating and writing the successful 
Lone Wolf and Cub and Crying Freeman 
manga, Koike has hosted television 
programs; founded a golf magazine; 
produced movies; written popular 
fiction, poetry, and screenplays; and 
mentored some of Japan’s best 


manga talent. 


Lone Wolf and Cub was first 
serialized in Japan in 1970 (under 
the title Kozure Okami) in Manga 
Action magazine and continued its 
hugely popular run for many years, 
being collected as the stories were 
published, and reprinted worldwide. 
Koike collected numerous awards 
for his work on the series 
throughout the next decade. 
Starting in 1972, Koike adapted the 
popular manga into a series of six 
films, the Baby Cart Assassin saga, 
garnering widespread commercial 
success and critical acclaim for 
his screenwriting. 


This wasn’t Koike’s only foray 
into film and video. In 1996, Crying 
Freeman, the manga Koike created 
with artist Ryoichi Ikegami, was 


produced in Hollywood and released 
rope 
currently awaiting release 


to commercial succ in 
and i 


in America. 








And to give something back 
to the medium that gave him so 
much, Koike started the Gekiga 
Sonjuku, a college course aimed at 
helping talented writers and artists 
— such as Ranma 1/2 creator 
Rumiko Takahashi — break into the 
comics field 


The driving focus of Koike’s 
narrative is character development, 
and his commitment to character is 
clear: “Comics are carried by 
characters. If a character is well 
created, the comic becomes a hit.” 
Kazuo Koike’s continued success in 
comics and literature has proven 
this philosophy true 





GOSEKI KOJIMA 


Goseki Kojima was born on 
November 3, 1928, the very same day 
as the godfather of Japanese comics, 
Osamu Tezuka. While just out of 
junior high school, the self-taught 
Kojima began painting advertising 
posters for movie theaters to pay 


his bills. 


In 1950, Kojima moved to Tokyo, 
where the postwar devastation had 
given rise to special manga forms for 
audiences too poor to buy the new 
manga magazines. Kojima created art 
for kami-shibai, or “paper-play” 
narrators, who would use manga story 
sheets to present narrated street plays. 
Kojima moved on to creating works 
for the kashi-bon market, bookstores 
that rented out books, magazines, and 
manga to mostly low-income readers. 
He soon became highly popular 


among kashi-bon readers. 





In 1967, Kojima broke into the 
magazine market with his series 
Dojinki. As the manga magazine 
market grew and diversified, he turned 


out a steady stream of popular series. 


In 1970, in collaboration with 
Kazuo Koike, Kojima began the work 


that would seal his reputation, Kozure 


Okami (Lone Wolf and Cub). Before long 
the story had become a gigantic hit, 
eventually spinning off a television 
series, six motion pictures, and even 
theme song records. Koike and Kojima 
were soon dubbed the “golden duo” 
and produced success after success 
on their way to the pinnacle of the 


manga world 


When Manga Japan magazine 
was launched in 1994, Kojima was 
asked to serve as consultant, and he 
helped train the next generation of 


manga artists. 


In his final years, Kojima turned 
to creating original graphic novels 
based on the movies of his favorite 
director, Akira Kurosawa. Kojima 


passed away on January 5, 2000 at 


the age of 71. 





THE RONIN REPORT 


by Tim Ervin-Gore 


Weapons Glossary: Part 2 


In volume four we explored various weapons, their uses, and 
their origins as related to the stories of Lone Wolf and Cub. 
However, the glossary of weapons was far from complete, so 
let’s pick up where we left off. The focus of the initial weapons 
glossary began with the sword, long the romanticized weapon 
of samurai culture. But the sword certainly wasn’t the only 
weapon prevalent in samurai culture; in fact kyujutsu, or the 
art of the bow, was long a traditional practice of noble warriors 
from the beginning of recorded samurai history. Another 
class of weapons, far less noble than the bow and arrow, but 
similar in concept, were firearms, which weathered a rather 
oppressed history but remained influential in Japanese 
military history nonetheless. We'll look at these two classes 
of weapons and study their similarities and vast differences, 
their origins and evolutions, and the buke who used them. 
Also in this glossary we'll take a look at some of the weapons 
and practices of the elusive yet popular ninja warriors as 
related to the volumes of Lone Wolf and Cub. 





Requiring strength, grace, impeccable aim, and unbreakable 
concentration, the bow and arrow have long been weapons 
of battle and hunting. One could assume that some time 
after humans learned that rocks could be thrown at an 
aggressor, they developed more advanced weapons to defend 
themselves against rock throwers. However and whenever 





Fig 1. The “Red Demon” draws an arrow with a karimata head 


the bow and arrow were invented, it’s safe to assume that 
they took an immediate hold on society, and thus began 
the evolution of a tradition still practiced today. And nowhere 
did the evolution of the bow and arrow take a more 
traditional and refined turn than with the bushi of feudal 
Japan. In his book, Longbow, Robert Hardy takes an 
embarrassingly brief look at the Japanese bow, comparing 
it (o Western equivalents, and stating that the Japanese 
bow “makes western archery over the same centuries seem 
like a rough and ready sort of exercise.” Hardy goes on to 
explain that Japanese bow and arrow art is so complex that 
it deserved a separate study of its own. Looking at any book 
on samurai will show the reader just why. 


The arrow heads alone are fascinating in their usage and 
artistic manufacture, some of which whistle in signal, others 
made specifically to cut cords and ropes. The bow and arrow, 


given its history and concentrated practice, was largely 
considered an aristocratic weapon, and most proudly 
administered from a moving horse. Though used somewhat 
seldom in the pages of Lone Wolf and Cub, the bow and arrow 
pierce the sword-frenzied world of Ogami Itto at a few very 
significant points. In the tear-jerking story “Hunger Town” 
(LW@C Vol. 6), the overly aristocratic use of the bow and 
arrow provides Ogami with a particularly difficult task and 
an equally clever answer. A not too sensible lord obsessively 
practices the sport of inu-of (or inuoumone) with little regard 
for the starving citizens of his town. Ogami trains a dog to 
dodge the arrows, drawing the lord out of his castle to his 
bloody fate. It should be mentioned that according to Oscar 
Ratti’s Secrets of the Samurai, the popular arrow heads used 
in the sport of dog shooting were blunt, pear-shaped practice 
arrows, more like those used 
by Ogami. A few of the arrow 
heads used by the obsessed 
lord were actually small, 
double-pointed karimata (fig. 
1) heads, which were reputed 
to be used as cord and rope 
cutting implements, which 
made for an easier kill. 


Providing more evidence that 





Goseki Kojima did his 
Fig. 2A simple Wotakushi arrow head homework in researching 

feudal Japanese weaponry, 
in “Night Stalker” (LWe@C Vol. 7), a darkly ambitious killer 
pierces the neck of a young princess using a traditional 
longbow and an arrow with what looks like a watakushi (or 


hira ne) arrow head (fig. 2). Such heads were used for tearing 
flesh as they made their way through the body. It’s notable 
that although these arrow heads had brutal purposes, they 
were often made with great artistic care, often featuring 
negative silhouette flower and leaf designs. In volume 9, a 
multitude of Yagyii arrows fail to find their mark before one 
finally finds Ogami’s left shoulder in a face-to-face 
confrontation with the Ura-Yagyii himself. The same arrow 
also gets crammed into Yagyii’s eye only seconds after it 
bloodics Ogami’s shoulder. In volume 11, an even rarer 
occurrence in the Lone Wolf and Cub books is the appearance 
of crossbow, an innovation attributed to the Mongols and 
adapted since their invasion of Japan. Deceptively attached 
to the bottom of a samurai daughter’s koto, the bolt from the 
crossbow is the second arrow head to pierce Ogami’s frame, 
this time in his right shoulder. 


Related to the bow and arrow not only in the airborne path 
of killer steel, but also in the necessity of concentration and 
aim, the firearm makes for a contrasting departure from the 
classic bow and arrow. Unlike the bow and arrow, 
the matchlock rifle, 
with likely roots in 
Chinese and Portuguese 
technology, was a : 
weapon more suited to a fe 































































































the common ashigaru. ( p 
The use of the gun was 











much easier to train to 
lower ranking soldiers, i 
and as Japan moved OF 
into numerous long eras = J 

















i 
i 





} 





Fig. 3. A mubtiple fire arquebus at the ready. 


of civil war, the rifle would play a gruesome role, dragging 
the grace and honor of battle into a reality of blood-soaked 
dirt and low-ranking mass death. Rifles take a hearty stand 
in Goseki and Kojima’s epic of samurai revenge, both in 
the use and manufacture. The most dramatic use of firearms 
(or arquebus) in Lone Wolf and Cub is in the story “The Guns 
of Sakai,” in which Ogami walks into a twisted knot of 
betrayal and jealousy concerning the manufacture of the 
multiple-fire rifle. It’s interesting to leaf through samurai 
history books and find references to the exact multiple-fire 
gun that Ogami eventually mounted in his notorious baby 
cart. Bottomly and Hopson refer to the very gun in their 
book Arms and Armor of the Samurai. “During the Edo period 
a few novelty guns were produced with multiple barrels 
which either radiated like the fingers of the hand from a 
common breech block and fired simultaneously, or were 














Fig. 4. the plans of a rapicl-fie repeater rifle 


arranged with their bores parallel in such a way that they 
could be rotated to bring each barrel to the firing position 
in return.” Such a description is uncanny in comparison to 
Kojima’s finished artwork (fig. 3). The two creators clearly 
did their homework. Many of the stories in Lone Wolf and 
Cub are extrapolations of events that might have happened 




















in history, based on historical texts. Reading through 
this story, it can feel as though one is actually reading 
a history book, right down to detailed plans of the 
repeating rifle (fig. 4). 


Where history fails to tell the whole story, and with good 
reason, is the realm of the ninja. There are numerous differing 
opinions amongst historians as to the dress, weaponry, and 
activity of the ninja, a character prevalent in the tales by 
Koike and Kojima. But Koike and Kojima seem to lend less 
prowess to the ninja then most historians and fanatic 
general idea of the ninja seemed to be that of covert operations, 
and the image that comes to the western mind most often 
is that of the subversive man in black. As can be witnessed 
in Lone Wolf and Cub, there are few instances of a person 
dressed in black, but one instance when the stereotype 


he 





uniform and usage of ninja weapons and tactics is in the 
story “The White Path Between the Rivers” (LWe’C Vol. 3). 
In this story, one ninja dressed as a priest creates a noise 
diversion as another dressed in black infiltrates the Ogami 
household and creates a nasty set-up, thereby beginning the 
path of vengeance (fig. 5). This page is an excellent example 
of ninja activities, with the two guises and the sword tsuba 
being used as a temporary toe hold. In fact, Stephen Turnbull, 
an astute historian of feudal Japan, used this very page as 








Fig. 6. Ninjas with simple sickles 


an example of ninja activity in his book Ninja, the True Story 
of Japan's Warrior Cult. But the ninja guise Koike and Kojima 
seem to favor the most is that of the wandering monk bearing 
a sickle. In our last weapons glossary we discussed the usage 
of the kusarigama, a weapon that consists of the deadly sickle 
attached to a weighted chain. It is noted in many texts that 
the kusarigama was often deployed by ninja because of its 
multiple and deadly uses. Koike and Kojima seemed to enjoy 
arming their ninja with plain sickles quite often (fig. 6), 
though there are plenty of instances when the Yagyti ninja 
practice very specialized forms of combat, such as razor- 
sharp chains, headgear with blades, the nasty chigiri-gi breast 
cutters — staffs with nasty blade flowers at the end of chains, 
and more. 


Most of these items are nearly impossible to find references 
for, so we'll take a moment to observe something evasively 
simple, Yagyii Retsudo’s staff. It stands to reason that a ninja, 
in order to be completely subversive 
yet incredibly effective, would need 
to have a working knowledge of every 
weapons system known to samurai. 
This means knowing all schools of 
the sword, bow and arrow, pole arm, 
judo, etc. And in order to mix in well 
with common society, it would seem 
the best weapon a ninja could master 
would be the simple staff. This 
weapon would fit well with a 
wandering monk, a commoner, or a 
samurai. Yagyii Retsudo was 
obviously a master of the staff, a skill 





Fig, 7, Retsudo with his Jo staff 


referred to as jo- or bo-jutsu, depending on the length of the 
weapon. Retsudo’s staff, which looks to be about three feet in 
length (fig. 7), would fall under the schools of Jojutsu, which 
in layman’s terms means “fighting with a stick.” Such a 
practice has likely existed since man had to fight for his life, 
and therefore fighting systems using these simple implements 
evolved into complex and artful methods of defense and 
offense, often at the needs of simple men. At many times in 
samurai history, especially after unification, there were so 
many ronin samurai on the highways that commoners had to 
devise methods of fighting against hungry sword-wielders, as 
well as highway robbers and drunken bullies. Often the staff 





was one of few weapons a commoner was allowed to carry, 
so varying ways of using them naturally evolved in many 
sectors of society. This is one reason the staff makes for a 
prime ninja weapon. Of course, ninja were reputed to carry a 
multitude of deceptive and evasive tools on their persons, as 
spying and assassination seemed to be their primary 
employment. However, in the case of Lone Wolf and Cub, such 
ruses seemed to have little effect on the ever-perceptive Ogami. 


The practice of learning all schools of all weapons placed the 
secretive ninja on an even plane with the irrepressible Lone Wolf, 
who had studied as intensely to become the dominant samurai 





that you see in these pages. Obviously, Ogami scems to have 
studied harder. Such is the way with almost everything in this 
world; he or she with the most knowledge gains the best advantage, 
but only if that knowledge is put to good use. There are, of course, 
many things to learn in life aside from the arts of war, but for 
Ogamii, death and strategy were his most useful tools. In this world 
of honor, deception, ambition, and lethal action, only one warrior 
will emerge from the smoke, blood, and dust. 


